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Abstract: Zadie Smith's 2002 novel, The Autograph Man, looks at how lost people feel in
the modern world through the character of Alex-Li Tandem. He's a Jewish-Chinese
autograph dealer whose life revolves around collecting signatures and celebrity items. But
beyond Smith's funny take on celebrity culture, there's a deeper story about what it means to
exist — a serious look at identity, the fact that we all die, and the search for meaning in a
world that feels increasingly empty and focused on buying and selling. This piece explores
the underlying themes of existentialism in The Autograph Man, especially how the main
character's confusion about his existence mirrors the feelings of alienation and
meaninglessness described in the works of thinkers like Jean-Paul Sartre, Albert Camus, and
Viktor Frankl.

Alex's obsession with autographs — which are just detached symbols of fame — is a
metaphor for his deep desire to find something permanent in a world that is constantly
changing. His intense focus on the actress Kitty Alexander represents his need to find
meaning in fleeting connections. As Smith writes, “He had always wanted to be somebody
else, be somewhere else” (The Autograph Man, 81), showing that he feels disconnected from
his own life and who he is. This echoes Sartre’s idea of “bad faith,” where people deny their
own freedom and responsibility by pretending to be someone they're not or living by
illusions. Alex’s constant attempts to define himself through the leftovers of other people’s
lives — signatures, fame, and public images — highlight his struggle with being his true self.
Furthermore, the novel’s broken-up way of telling the story and its ironic tone fit with
modern existentialism, challenging the reader to question whether meaning is even stable.
Smith deliberately avoids making things clear, which mirrors Alex’s confused inner life. In
this way, The Autograph Man shares similar themes with Saul Bellow’s Herzog and Philip
Roth’s Portnoy’s Complaint, where male characters also struggle with a lack of spiritual
fulfillment and a fractured sense of self in modern city life.

Drawing on existential ideas from Camus’s The Myth of Sisyphus and Frankl’s
Man’s Search for Meaning, this piece argues that Smith criticizes the superficiality of our
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modern, consumer-driven existence while also offering subtle hints of our ability to find
strength in the face of meaninglessness. Alex’s small steps towards reconciliation —
mourning his father, reconnecting with friends — suggest that meaning might still be found
in relationships, memories, and facing loss.

In short, The Autograph Man is not just a funny look at our obsession with
celebrities, but a deeply existential work that questions the human struggle for being genuine,
finding purpose, and defining ourselves in a world that feels like it's falling apart.

Introduction:

Autographs and Absurdity: Zadie Smith's novel, The Autograph Man, doesn't start with
anything big or important. Instead, it shows a group of young men at a wrestling match, and
one of them, Alex-Li Tandem, buys autographs. This ordinary scene hints at the deeper
philosophical questions the book will explore. What happens in the story isn't just a funny
look at fame or a reflection on being both English and Jewish; rather, Smith creates a
narrative full of irony that questions what meaning is in a world where everything is a
commodity. Autographs, which are symbols of brief human connections, become like objects
that hold existential meaning. By collecting them, Alex isn't just keeping celebrity alive; he's
trying to find his own place in the world.

From the very beginning, Smith sets a tone of feeling lost and longing. "He had
always wanted to be somebody else, be somewhere else" (The Autograph Man, 81). This line
not only describes how Alex feels but also sets up the main existential question of the novel:
what does it mean to live authentically in a world defined by images, fake copies, and
signatures? His job — dealing with the material remains of people he's never met — becomes
a powerful symbol of his emotional distance and his search for something real in a superficial
world.

Jean-Paul Sartre’s idea of bad faith helps us understand this theme. For Sartre, people
often deny their own freedom by taking on social roles that allow them to avoid responsibility
for deciding who they are. Alex, too, lives in a kind of extended adolescence, unable — or
unwilling — to establish himself as an independent person. His constant desire to escape the
present, his refusal to commit to romantic relationships, and his obsessive pursuit of the
elusive Kitty Alexander all point to an inner emptiness that he tries to hide with activity. His
life, though busy, lacks direction.

Albert Camus’s idea of the absurd in The Myth of Sisyphus also resonates here.
Camus writes, “There is but one truly serious philosophical problem, and that is suicide.”
Although Alex never seriously thinks about suicide, he is trapped in a passive form of
existential despair. His father’s sudden death, his mixed cultural background, and his crisis
of faith all create a sense of meaninglessness that he tries to soothe through celebrity culture.
Yet, the more he clings to fragments of fame, the less grounded he becomes.
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By placing Alex’s story in a world obsessed with symbols — signatures, brands, fame
— Smith criticizes not only contemporary culture but also the human tendency to look outside
ourselves for validation. In doing so, she positions The Autograph Man alongside modern
existential texts that confront the absurd with irony rather than despair. As the novel unfolds,
the reader is invited not just to laugh at Alex’s misguided quests but to recognize them as
signs of a deeper human condition: the desire for meaning in an age of images.

Alex-Li Tandem and the Crisis of Authenticity: At the core of Zadie Smith's The
Autograph Man is Alex-Li Tandem, a character whose sense of self is fractured. He's a man
stuck between different cultures, different ideas of who he is, and the shallow appeal of
celebrity. Being both Jewish and Chinese, Alex's mixed background doesn't make him a
symbol of successful multiculturalism but instead highlights his confusion about his place in
the world. Smith presents Alex not as a hero of modern identity politics, but as someone lost
in translation — between different names, histories, relationships, and even different versions
of himself. His feeling of unease isn't just psychological; it's about his very existence. "He
didn’t know who he was anymore, or if he ever had" (The Autograph Man, 174). This
struggle with his own authenticity is a major theme in the novel and strongly connects with
existential philosophy.

Existentialist thinkers, especially Sartre and Kierkegaard, focused on the idea of
living authentically — living a life that is true to oneself, rather than just following external
pressures or illusions. Sartre’s idea that existence comes before essence means that we aren't
born with a set purpose; instead, we have to define ourselves through our actions. Yet Alex’s
actions are often directionless, just reactions, or imitations of others. He's a passive character,
almost like he's watching his own life go by. His reliance on the image of Kitty Alexander,
a reclusive actress whose autograph he has always wanted, shows a man who looks for
meaning not by becoming his true self, but by attaching himself to external symbols.

In this way, Alex embodies the inauthentic self described by Heidegger in Being and
Time. Heidegger points out that the “they-self” lives according to what others dictate, giving
up their individual independence. Alex’s obsession with autographs — the actual signatures
of other people — reflects this surrender. Instead of creating his own life story, he deals in
pieces of other people’s fame. In one part of the book, Smith writes: “Alex had confused the
idea of living with the idea of collecting” (The Autograph Man, 242). This insightful
observation captures the heart of his existential crisis: he's replacing real life with
representations of it, and genuine connection with things he can buy.

Alex's relationships further show his inauthenticity. His on-again, off-again
relationship with Esther fails because he's emotionally distant. He avoids dealing with the
pain of his father’s death. His friendships are superficial, based on shared memories rather
than real growth. He goes through life with irony and detachment, echoing a modern sense
of cynicism but without any real self-awareness. Alex isn't a hero or a villain — he's just an
ordinary person lost in the consumer culture of London.
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Zadie Smith doesn't judge Alex; instead, she uses his confusion to explore how
consumer culture twists our ideas of who we are. The celebrity autograph becomes a kind of
fake intimacy — a symbol of meaning that's always just out of reach. Viktor Frankl, in Man’s
Search for Meaning, argues that human beings must find meaning even when they suffer.
For Frankl, the will to find meaning is the main driving force in life. Alex, however, resists
meaning. He tries to numb himself with unimportant things, with the rituals of being a fan.
As Smith writes, “He didn’t feel things anymore, only the idea of things” (The Autograph
Man, 211).

It's important to see Alex not just as a product of his cultural background but as a
symbol of modern identity — a self built through media, caught between irony and despair.
In this way, Smith’s portrayal reminds us of the main characters in Don DeLillo’s White
Noise or David Foster Wallace’s Infinite Jest — individuals drowning in the noise of modern
capitalism, paralyzed by too many choices, and numbed by fake experiences.

Yet there are moments when Alex gets close to something real — moments of grief,
regret, or longing. These aren't big, dramatic realizations, but quiet breaks in his detachment.
When he finally faces the death of his father, he starts to accept that pain isn't something
abnormal but a part of being alive. “The dead don’t sign autographs,” Smith writes, a line
full of finality and a subtle push towards what is real (The Autograph Man, 273). It's in facing
loss — not fame — that Alex begins to re-enter the world of genuine feeling.

In conclusion, Alex-Li Tandem’s struggle with authenticity shows the existential
condition of a man who has let consumer culture and celebrity symbols define who he is.
He's alienated not only from society but from himself. Yet Smith leaves room for change,
however small. The path towards meaning, she suggests, might begin not with collecting
autographs, but with letting go — of illusions, of past versions of ourselves, and of the search
for approval from the outside. In Alex’s slow, hesitant journey, readers encounter the central
question of existentialism: how does one become real in a world built on what is unreal?

Signatures of the Self: Autographs as Existential Metaphors: In Zadie Smith's The
Autograph Man, the idea of the autograph isn't just a plot device; it's a deep metaphor for
what it means to exist. Smith takes the autograph, which we usually see as a symbol of fame
and memory, and turns it into a philosophical object. It reveals how fragile our identities are
in a world overflowing with images and representations. For the main character, Alex-Li
Tandem, the autograph represents not just celebrity, but also presence, proof that someone
was there, and a sense of permanence. Yet, as the story unfolds, these very qualities start to
fall apart under closer examination.

The act of signing your name has historically been linked to being an author and
having authority. To sign is to declare your individuality. But Smith undermines this idea: in
Alex’s world, signatures are just things to be bought and sold, disconnected from the people
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who created them. “A signature is only a repetition. A sign of the same thing done again, and
again. You can buy it, you can fake it” (The Autograph Man, 114). This cynical view reflects
Jean Baudrillard’s concept of the simulacrum — a copy without an original. Autographs in
Smith’s novel aren't guarantees of authenticity but stand-ins, empty traces of people who
might not even be the way their fans imagine them.

Baudrillard’s Simulacra and Simulation is particularly helpful in understanding what
autographs symbolize in this novel. Baudrillard argues that in modern society, we consume
signs rather than real things. This “precession of simulacra” makes reality seem unimportant.
In Alex’s case, he's less interested in the actual people behind the autographs than in the
excitement of the chase, the allure of celebrity, and the monetary value attached to a name.
This downgrading of the original mirrors Alex’s own loss of a sense of self: he no longer
looks for truth or genuine connection, only symbols of them.

Kitty Alexander, the aging, reclusive actress whom Alex idolizes, perfectly
embodies this contradiction. She is both a real person and a myth. Her signature is incredibly
valuable because she refuses to give it. But when Alex finally meets her, the myth disappears.
“She didn’t sound like the films. She didn’t look like the photos. She didn’t act like the
legend” (The Autograph Man, 193). This moment is revealing not because Kitty is
disappointing, but because Alex is forced to confront the gap between reality and
representation. Her autograph, once sacred, is now ordinary. She is real — but that realness
takes away the glamour he was seeking.

This tension mirrors Seren Kierkegaard’s existentialist argument that lives focused
on pleasure and appearances inevitably lead to despair. Alex, as someone who deals in these
superficial symbols, finds no lasting fulfillment. The novel subtly suggests a shift from this
focus on the superficial to a more ethical or even spiritual way of life, in Kierkegaard’s terms.
Yet the novel doesn't preach; rather, it allows Alex to struggle, to slowly realize that meaning
isn't found in signatures but in genuine sincerity.

Autographs also highlight the problem of something being fixed. A signature
suggests a stable identity, but in Smith’s narrative, identity is fluid, something we perform,
and constantly being rewritten. Alex is half-Chinese, half-Jewish, culturally British, yet
doesn’t feel completely at home in any of these categories. His sense of self, like the
autographs he collects, is made up of fragments. “His name wasn’t really his. His face didn’t
belong anywhere. His life felt borrowed” (The Autograph Man, 67). The existential crisis,
then, isn't just about meaning but about being — a search for wholeness in a fragmented self.

We can see parallels in literature, such as Philip Roth’s The Human Stain, where
identity is similarly unstable and constructed. Roth’s main character, Coleman Silk, hides
his Black heritage to pass as Jewish, only to suffer the consequences of a life built on denial.
Like Alex, he navigates a world where signatures — racial, cultural, and literal — fail to capture

- "



SP Publications
International Journal of English and Studies (IJOES)

An International Peer-Reviewed and Refereed Journal; Impact Factor: 8.175 (SJIF)
ISSN: 2581-8333|Volume 7, Issue 5| May, 2025

the full truth of a person. Both novels explore the existential burden of naming and being
named, of signing and being signed.

Moreover, autographs in The Autograph Man are haunted by the idea of death. They
serve as ghostly reminders of the past and those who are gone. Alex is obsessed with his
father's memory but struggles to express his grief. In this context, the autograph becomes
like a death mask — an attempt to hold onto presence in the face of absence. As Smith notes,
“The real tragedy was not losing someone, but forgetting the way they moved, the sound of
their laugh. The autograph never captured that” (The Autograph Man, 258). The existential
task, then, is to remember without creating myths, to love without obsessing over objects, to
mourn without trying to freeze the past.

Simone de Beauvoir’s The Ethics of Ambiguity offers a philosophical framework for
this paradox. De Beauvoir argues that human beings must acknowledge both their freedom
and the fact that they will die — that we live in uncertainty. Autographs, in Smith’s portrayal,
symbolize the false promise of certainty. They claim to capture essence, but only offer
surfaces. The ethical life, as Beauvoir suggests, lies in accepting this uncertainty rather than
denying it. Alex begins to realize this as he distances himself from the business of signatures
and opens himself to more direct, even if painful, human experiences.

Finally, the motif of handwriting — personal, imperfect, unique — emerges as a subtle
resistance to mass reproduction. When Alex finally writes his own letter, not for business,
not for his collection, but to express something genuine, it signals a moment of existential
breakthrough. “For once, he wasn’t writing to get something. He was writing to say
something” (The Autograph Man, 289). In this shift, Smith offers a hopeful vision: the path
to authenticity might still be possible, not through borrowed signatures, but through one's
own imperfect voice.

Loss, Grief, and the Absurd: Confronting Mortality in The Autograph Man: At the heart
of Zadie Smith's The Autograph Man lies a quiet, unspoken sadness: Alex-Li Tandem's
unresolved grief over his father, Li-Jin, who died when Alex was young. Smith doesn't just
mention this loss; she builds it into the very foundation of the story, like a crack through
which Alex's struggle to find meaning unfolds. The novel, deeply filled with the weight of
his father's absence, brings to mind Albert Camus's idea of the absurd — the clash between
our human need for meaning and the universe's indifferent silence.

The absurd, as Camus explains in The Myth of Sisyphus, arises when "the human
need meets the unreasonable silence of the world." Alex's recurring dreams and his fixation
on his father’s death are perfect examples of this clash. He longs for an explanation, a sign,
some logic to the chaotic event of death — but the story refuses to give him any easy answers.
As Smith writes, “His father disappeared into that great etcetera, and nobody gave him the
key to understand it” (The Autograph Man, 82). This sentence carries the weight of Camus's
insight: death isn't a problem with a solution; it's an event that resists being neatly explained.
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Smith's choice to portray grief not as something you overcome and move past, but
as something fragmented, repetitive, and quietly destructive, reflects a modern understanding
of trauma. Cathy Caruth’s work in Unclaimed Experience suggests that trauma is “the
confrontation with an event that, in its unexpectedness or horror, cannot be placed within the
schemes of prior knowledge.” Alex’s trauma shows itself through his disorientation, his
feeling of being detached, and his tendency to avoid things. His obsession with signatures
and collecting becomes a way to displace his grief — a coping mechanism that allows him to
deal with something he can't even name.

This avoidance, however, has consequences. His relationships — especially with his
closest friends, Rubinfine and Adam — are strained by his emotional absence. When
Rubinfine accuses Alex of being emotionally cowardly, he says: “You’re floating through
your own life like it’s someone else’s rerun” (The Autograph Man, 165). This comparison is
fitting. Alex lives in reruns, chasing fragments of the past, unable to truly live in the present.
His life becomes absurd not just because of death, but because of his refusal to engage
meaningfully with the living.

In this context, Smith’s London isn't just a multicultural city — it becomes a
Camusian landscape of repetition and alienation. Alex moves through book fairs, autograph
shows, and pubs like Sisyphus, forever pushing the same emotional boulder uphill. Each
encounter with an autograph or a memory from the past pushes him forward only to bring
him back to the same emptiness. “He looked for something in every signature. A sign. But
they were all signs of nothing” (The Autograph Man, 119). This nihilistic realization forces
Alex to confront the absurdity of his pursuits.

Yet Camus doesn't advocate giving up in despair. In The Myth of Sisyphus, he writes,
“One must imagine Sisyphus happy.” The act of continuing to live, love, and create in a
meaningless world is, for Camus, the ultimate philosophical rebellion. In the later parts of
The Autograph Man, Alex begins — hesitantly, ambiguously — to embrace this rebellion. He
stops chasing Kitty Alexander and starts trying to connect with the people in his real life. He
re-engages with Esther, his childhood friend and potential partner, not as a way to escape
pain, but as a choice made despite it.

Looking at other literature deepens this interpretation. In Julian Barnes’s The Sense
of an Ending, Tony Webster reflects on his friend’s suicide and the unreliability of memory:
“History is that certainty produced at the point where the imperfections of memory meet the
inadequacies of documentation.” ! Both Barnes and Smith deal with male protagonists
haunted by the past and disconnected from the present. In both novels, grief isn't a
straightforward process but more like an atmosphere — it shapes how reality is perceived and
how time is experienced.

1. scientificbsides.wordpress.com
scientifichsides.wordpress.com
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Smith’s technique of weaving Talmudic quotes, dream sequences, and footnotes into
Alex’s story creates a fragmented narrative structure that mirrors his fractured mental state.
This disjunction reinforces the theme of absurdity. The reader, like Alex, feels disoriented.
There’s no clear path to redemption or meaning. Instead, we're offered a collage of moments
— some ordinary, some surreal — that together paint a textured portrait of loss. “It wasn’t one
big grief,” Smith writes, “but a thousand little ones, stuck like pins in his days” (The
Autograph Man, 236). This focus on the everyday, on sorrow embedded in routine, echoes
the existential condition.

Philosophically, Smith doesn't strictly adhere to Camus. Her vision is more
ambivalent, perhaps closer to Viktor Frankl’s existential humanism. Frankl, in Man’s Search
for Meaning, argues that even in suffering, humans can find purpose if they take
responsibility for their lives. Alex’s journey hints at this potential. His final decision to write
to Esther, to speak truthfully rather than chase signatures, is a subtle but powerful step
towards taking responsibility. “He didn’t know what she’d say. But at least it would be said”
(The Autograph Man, 298). In choosing authenticity over avoidance, Alex makes a move —
however small — towards existential agency.

In conclusion, The Autograph Man presents grief as a doorway to existential
awareness. Alex's struggle with the loss of his father, and his immersion in a world of
superficial symbols, mirrors the human quest for meaning in the face of the absurd. Through
Camus’s absurdism, Caruth’s trauma theory, and echoes of Frankl’s humanism, Smith crafts
a novel that doesn't resolve the contradictions of grief and mortality — but honors them. In its
quiet, aching honesty, the novel affirms that meaning might not be found in answers or
autographs, but in the choice to keep asking questions.

Love, Alienation, and the Ethics of the Everyday in The Autograph Man: While The
Autograph Man grapples with the existential burden of loss and meaninglessness, it also
considers the quieter ethical terrain of love, friendship, and everyday moral choices. Zadie
Smith’s novel does not offer sweeping philosophical arguments but instead poses a series Of
ordinary, intimate questions: How do we love when we feel broken? How do we stay present
in relationships when the world feels unreal? How can we act ethically when everything
around us encourages withdrawal and self-interest?

The relationship between Alex-Li Tandem and Esther Kahn serves as a case study
in ethical procrastination and emotional failure. Alex spends most of the novel ignoring,
neglecting, and occasionally deceiving Esther—not out of malice, but due to his inability to
confront emotional reality. In his own words, “He was sorry he didn’t love her the right
way. But what was the right way?” (The Autograph Man, 213). This self-aware confusion
marks a recurring theme: the inability of individuals—particularly men—to navigate
emotional life with honesty and responsibility.
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Philosopher Emmanuel Levinas’s concept of “the face of the other” offers a
productive framework for understanding Smith’s ethical concerns. Levinas argues that ethics
is not a theoretical system but a fundamental responsibility that emerges in the presence of
another human being. When we truly see the face of the other, we are called to respond—to
care, to act, to be accountable. Alex’s refusal to meet Esther’s emotional needs or even to
acknowledge them constitutes, in Levinasian terms, a failure of ethical responsibility. The
text underscores this when Esther finally confronts Alex: “I am not Kitty. I’m not a poster.
I’m real. And I am right here” (The Autograph Man, 245).

What Smith captures so precisely is the ethical weight of the everyday. There are no
grand betrayals or heroic sacrifices in The Autograph Man—just countless moments of small
neglect, failure to listen, evasions of truth. These accumulate into a kind of moral numbness.
As Alex’s friend Adam puts it: “You think being kind is enough. But kindness is not the
same as love, or truth, or even decency” (The Autograph Man, 184). The moral stakes of
the novel reside not in dramatic acts but in the failure to show up for the people who need us
most.

This aligns with Iris Murdoch’s belief that “Love is the extremely difficult
realization that something other than oneself is real.” In The Autograph Man, love is
continually sabotaged by solipsism, by the inability to recognize the full subjectivity of the
other. Alex’s obsession with Kitty Alexander, a silent screen icon from another era,
represents a retreat into fantasy—a world where relationships are curated, autographed, but
never reciprocal. In contrast, Esther is messy, immediate, and real. Loving her requires
presence and humility—qualities Alex must struggle to develop.

Comparative literature enriches this theme. In Kazuo Ishiguro’s The Remains of the
Day, Stevens, a butler devoted to professional duty, fails to act on his feelings for Miss
Kenton. Like Alex, Stevens is emotionally inhibited and obsessed with abstraction (duty,
dignity, hierarchy) rather than authentic emotional engagement. Ishiguro and Smith both
portray men whose emotional evasions lead to lives defined by missed connections and moral
failure—not because they are wicked, but because they are afraid.

Smith also uses Alex’s multicultural friendships—yparticularly with Rubinfine and
Adam—to complicate the notion of community and ethical care. These relationships, while
often comedic and filled with banter, carry deeper emotional significance. When Rubinfine
has a health scare, Alex is forced to reckon with the possibility of loss once again. The novel
notes, “He loved Rubinfine, and he had forgotten that. He had loved him for years in
the way men often love each other—quietly, unsaid, but thoroughly” (The Autograph
Man, 218). Here, Smith affirms the ethical importance of friendship, not as an escape from
romantic failure but as a vital site of emotional education.

Love and ethics in The Autograph Man are inseparable from alienation. The modern
world depicted in the novel—a world of television reruns, fake signatures, fame worship,
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and spiritual confusion—is one in which genuine connection is constantly deferred. Alex’s
journey is not heroic but profoundly ordinary: the slow, difficult work of trying to re-enter
life after years of emotional dormancy. His final gesture—uwriting a real letter to Esther rather
than disappearing again—is modest but meaningful. “He told her everything. Not to win
her back, but to be honest. It was enough” (The Autograph Man, 299). In choosing truth
over performance, presence over nostalgia, Alex takes a step toward ethical adulthood.

The ethical themes in Smith’s novel resonate with her broader literary vision. In an
interview, she once said, “Good fiction is about people who are not you.” This moral
imagination—the willingness to understand lives radically different from one’s own—is at
the heart of The Autograph Man. The novel does not solve existential dilemmas or moral
paradoxes. But it does illuminate the fragile, necessary work of showing up for one another
in a world that often encourages us to disappear.

Pop Culture, Simulation, and the Crisis of the Real in The Autograph Man: Zadie
Smith's The Autograph Man deeply explores how our modern world — filled with celebrities,
media, and fake copies — messes with people's search for what's real and who they truly are.
The novel's connection to existentialism is highlighted through its commentary on the
postmodern spectacle, where our identities are increasingly shaped by signs, symbols, and
surface appearances. Alex-Li Tandem’s obsession with autographs and celebrities isn't just
a strange career choice; it's a symbol of a deeper unease: the blurring of the line between
what's real and what's just a copy.

Jean Baudrillard’s idea of the “simulacrum” is key here. In Simulacra and
Simulation, Baudrillard argues that postmodern society is dominated by signs that only refer
to other signs, not to any real underlying reality. The result is hyperreality — a state where
the difference between real and fake becomes irrelevant. Alex’s job perfectly illustrates this.
An autograph, which seems like a personal and tangible trace of someone, is stripped of its
context and turned into a commodity: “They were not really letters anymore. They were just
things. Objects. Currency” (The Autograph Man, 57).

This crisis of what's real reaches its peak in Alex’s pursuit of Kitty Alexander, the
elusive actress who has become, for him, both an idol and a mystery. Kitty represents a time
of celebrity before the digital age, a time when stars were distant, mysterious, and almost
god-like. Yet her signature becomes the ultimate object of obsession, detached from the
woman herself. When Alex finally meets Kitty, the experience is jarring: “She was smaller
than he had imagined. Her voice was deeper. The fantasy cracked like cheap glass” (The
Autograph Man, 232). This moment forces him to confront the falseness not only of the
public image but also of his own internal fantasies.

Kitty, for her part, understands this cultural shift. In one of her few longer
conversations, she says: “I never existed. Not the way you think. I was a camera trick. A lie.
But the lie was beautiful, no?” (The Autograph Man, 234). Her words echo Walter

.
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Benjamin’s The Work of Art in the Age of Mechanical Reproduction, which suggests that the
unique aura of authenticity diminishes as art becomes mass-produced. Kitty’s fading stardom
signifies not only her personal aging but the loss of that aura in a digitalized, easily
reproducible world.

In this context, Alex’s life becomes a kind of empty performance. He moves through
spaces filled with signs — the Collector’s Convention, Chinese mysticism misunderstood
through pop culture, wrestling matches, celebrity sightings — but remains spiritually empty.
His attempts at Jewish mourning (saying Kaddish for his father) are half-hearted and
confused. Even his friendships are filtered through self-aware irony. As the narrator puts it,
“He no longer knew what he was meant to believe. Everything seemed equally plausible,
equally shallow” (The Autograph Man, 144).

The novel thus presents Alex not just as a lost individual, but as a symbol of a
generation seduced by images. This aligns The Autograph Man with other works that explore
modern identity crises. Don DeLillo’s White Noise, for instance, features characters
bombarded by advertisements, tabloid reports, and televised death — all of which make
personal grief seem unreal and hard to grasp. Similarly, in Bret Easton Ellis’s American
Psycho, the main character lives in a consumerist haze where people are reduced to brands
and violence becomes a spectacle. While Smith’s tone is more humorous and compassionate,
she similarly critiques the breakdown of meaning under capitalism and the overwhelming
influence of media.

Yet Smith’s novel also contains moments of resistance. Alex’s eventual rejection of
forged autographs and his confrontation with Kitty’s humanity signal a turn toward what is
real, however fragile. In deciding to tell Esther the truth, in writing rather than disappearing
into celebrity fantasy again, Alex gestures toward taking responsibility for his own existence.
It’s a small act, but meaningful: “He wanted something unrepeatable, unprintable,
uncommodifiable. Something real” (The Autograph Man, 293).

This desire parallels Kierkegaard’s idea of “subjective truth” — a truth rooted not in
universal ideas but in lived experience. Kierkegaard’s existentialist claim that “truth is
subjectivity” resonates with Alex’s growing realization that authenticity can’t be found in
signatures, screens, or myths. It must be created in the present moment, in flawed
relationships and uncertain actions.

Moreover, Smith’s narrative style reinforces this theme. The novel’s fragmented
structure, its unusual typography (like the surreal Jewish mysticism charts), and its italicized
inner thoughts all evoke a postmodern aesthetic. But these aren't just stylistic choices. They
mirror Alex’s internal disorientation and the cultural overload he navigates. In this way, the
novel’s form reflects its content: a broken, collage-like world in which meaning must be
patiently pieced together.
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In her essay “Two Paths for the Novel,” Smith critiques the aesthetic of irony and
detachment that dominates much contemporary fiction. She advocates instead for “emotional
generosity” and moral seriousness. The Autograph Man, though full of pop culture references
and postmodern playfulness, ultimately yearns for depth. It asks whether it is still possible
to live meaningfully in a world obsessed with image. In the end, Alex’s quest isn't for Kitty’s
autograph, but for a version of himself that is no longer just watching life, but actively
participating in it.

Conclusion:

Autographing the Self—Existential Meaning in a Postmodern World: Zadie Smith's The
Autograph Man isn't just a funny look at celebrity culture or a story about a lost generation;
it's a deep exploration of what it means to be yourself in a world full of things to buy,
distractions, and fake realities. Alex-Li Tandem’s life, shaped by signatures, appearances,
and spectacle, isn't unusual but represents the modern person who has lost touch with what's
genuinely real.

Smith's engagement with existential ideas — like freedom, the feeling that life is
meaningless, alienation, and being authentic — places the novel within a philosophical
tradition that includes thinkers like Kierkegaard, Nietzsche, Sartre, and Camus. In his
struggle to grieve, to love, to connect with others, and to find meaning in a broken world,
Alex echoes Sartre’s idea that “existence precedes essence.” He isn't born with a ready-made
identity; he has to create it himself. But this task is made harder by a modern world where
signs no longer point to stable realities and a media-filled existence makes honest self-
reflection difficult.

By the end of the novel, Alex's transformation in how he sees his existence is hesitant
but real. He starts to reject the illusion of permanence offered by celebrity autographs,
realizing that "what we look for in others, we are meant to find in ourselves" (The Autograph
Man, 304). This realization signals a shift from being a passive collector to an active creator
— from someone who gathers pieces of other people's lives to someone trying to put together
his own.

Smith’s narrator, who is often playful and involved in the story, reminds us that even
storytelling is a performance that moves between truth and fiction. But within that
performance is a call for sincerity and moral engagement. As readers, we're invited not just
to criticize Alex’s confusion but to understand it. In doing so, the novel moves beyond
modern cynicism and towards an ethics of being present and vulnerable.

Compared to other postwar and postmodern texts — from Camus’s The Stranger,
where meaning is absurdly absent, to David Foster Wallace’s Infinite Jest, where media and
addiction work together to paralyze people's will — The Autograph Man creates a more
forgiving space. Her main character may struggle, but he's never beyond hope. The novel
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ends not with some grand realization but with choice — the fundamental act of existential
agency.

Ultimately, Smith suggests that to “autograph the self” isn't to brand or market your
identity, but to write it slowly, painfully, through the act of living authentically. It's to
recognize, in Camus’s words, that “the struggle itself toward the heights is enough to fill a
man's heart.” Alex’s journey, incomplete as it may be, becomes a metaphor for our own
attempts to find meaning in a world of dazzling images and empty gestures. His story is a
quiet but powerful affirmation that authenticity isn't found — it's made.
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